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HE successful production the
T other n!ght of an admirable
English version of Adolf L. Ar-
ronge’'s old play “Mein Leopold” called

attention to a change of Interest on
the part of audiences of the present
Dramatists write and audi-
ences used vastly to enjoy plays in
which paternal love was the lhoma.‘
"Belpheger” was a notable example u!i
this school,
represented

brated Case”

used to

which was in a degrae |
of “A

wWas a

by parts

There

Cele-
whole

i '
family of these dramas which held

thelr public for generations In our
own day David Warfleld's “Tne Music
Master” is unique as a play which
interested the world in the emotional
sufferings of a father. There has heen
scarcely another in recent years

In Children” Mr. Anspacher
made no effort to transfer the {nterest
to other characier It remains
with the father., It {s the suffering of
this gentleman which
makes the play In any language. It is
it heart, and any attempt shift
the interest to the amatcry experi-
ences of the son or daughter wou'ld be

“Our
any

stubborn old

to

fatal to any interegt os probability
Yet it i{s in this youneer love that
audiences of the day alone are inter-
¢sted. Paternal love has ceased to be
a factor in bringing the present geners
atlon into the theatre. So has maternal
love, as it used to he represented !n
L Fils de “Rose Michel,”
“Miss Multon,” or the plays which were

Coralle,”

popuar a generation
Those which
keroire still young enough to be rec- !

or more Aago.

dramas possessed a
onciled 1o her husband-—estrangement
was nearly always the cause of these
maternal  longings—endured longer. |
Rut even these would probably arouse |
e It is this atti- |

de of the theatregoer of the day that |

interest to-day
tute off from the c-nmemnu'n:wnun'
Elage many playva which would other-
wise be available.

— |

George M. Cohan's breathless drama-

turgy never fails make its effect
with his public, especially at the first |
performances of his playvs, but one who!
IS not In the habit of following Ih"m}
may be pardoned for wondering If sue
8 play as “Hit the Trail Holliday" is
Eig 1o seem just as amusing when
the mysterlous ether which fills the
auditorium of the Astor Theatre 8 not
effective, It is a very genial and
friendly ether which sets the audience
‘o hurrahing and rooting so soon as
the curtain goes up. The personal
Popularity «f the actors is indeed so
Ereat that-the firat night of one of his
pisys generally develops inte & demon-
stration of the affection in which he is
held by his friends on Broadway. There
are few first night performances in
which the personal equation Is ®so
sirong in determining the mood of the
Budience, .

to

In “Hit the . Trail Holllday” Mr.
Cohan appears to have worked with
Mmaore than the usual haste, Its sep-
AMte episodes are complete enough,
Moy are very well acted and there
I8 no loas of the swiftness of move-
ment associated with all his plays
Hut there s not the depth of Interest
in the plece that some of his other
dramas have cvontained and the gen-
eral {mpression of the play is super-
fclal, ‘l‘hﬂmh\foiulilﬁltl

crime

‘of an

deal more the
of this tarn. d
peran e reforaer had the audion
time learn romething him
the ilkelihood that he would adopt
such a course of life and enough of
hix character to takce a deeper inter-
est in him once he stirted on the
way of the temperance exhorter
seems as If “Hit the T™all Holllday"
might have been more [nteresting and
have continued to interest

interest in

barkeepoe: who tuin-

0] about

the public

for a longer time were there motre to
engrose the spectators in the cbhar-
ucter of the hero

Plavwrights sometimes exhi

prising confldence in the mere value

of an idea as the backbone of a
‘phiy. In “Just Boys,"” for instan thi
two authors were aiming to show the
meeting between a father who was

"also the judge of a juvenile court and

the whao evil

and

fell into
his poverty

neglested
assoclations through
thus led into

This, it may be understood, is
of the
third act,

s0n
was crime

the

close

chief scene the
of the

a court room.

play at
which shows

character |

|
' the

It

luvenile |

This meeting of father and son is |

but it's almost the whole piece. [t
has rarely happened that a play of any
kind has ‘existed merely on the value
idea. In such a farce for

stance as "Churley’'s Aunt” the idea

. was powerful, just as it was in “"Years
i

of Discretion,” which, like so many
other plays founded on an excellent
idea, contained little else. But even

the possession of such a valuable jdea
would prevent the average
author of experience
ing on it He feel the
necessity of fattening his plece
with character and incident,
and pathos as they were needed and
with the other qualities that go
make up a play. But he would
ask an audience to content itself with
merely watching the sketchy develop-
ment of a single idea throughout an
evening.

That method of playwriting is, how-
ever, common enough with the native
dramatists., Few them seem
realize that it is a practical question
to the public whether or not a play
i# worth two dollars; certainly there
are very few single ideas offered in the
form of a play that is worth that
amount,

dramatic

from depend-

alone, would
up

humor

to
not

of to

MISS ANGLIN'S GREEK PLAYS,

Walter Damrosch Thinks
Should He Given MHere.

They

Walter Damrosch, who wrote the in-
cidental musie for the Greek tragedies
produced in Berkeley by Margaret An-
glin, belleves they should be performed
in New York, so beautifully done were
they by the actors In the West, Al-
though Granville Barker's plays In the
stadium were highly effective, Mr,
Damrosch thinks Miss Anglin ought
to'glve her representations In an en-
closed arena.

“During the thirty years of my pro-
fesklonal career,” he sald to Tue Bun
reporter, "1 cannot recollect a more
beautiful and inspiring experience than
the wonderful production of these
Greek plays as performed by Miss
Anglin's company, It came nearer (o
an American Bayreuth than any thinyg
ever produced In our coumtry. ‘The
Greek Theatre itself is an inapiration,
It is built absolutely according to the
lines of the old Greek theatres of 400
B. C. "The stage I8 backed up by a

in- |

"not only the cruclal scene of the pi:u,1

mighty with

lars,

symmetrical

palace
and the auditorium rises in
phitheatre form, ¢
thousand seats and lanked on all sides

pil-
nms-
ntaining over cight
by huge
*The

eucalyptus
rehearsals, which
gan at 8 o'clock in the morning and
ended at 10:30 o'clock at night--and
with only short intervals for & hasty
meal--were fascinating, and, lwcause
of the wonderfui alr, not at all fa-
tiguing

“To Miss Anglin belongs the honor
of having been the first and only one
to dedicate this noble structure to ts
proper use, viz., the performance of
the old Greek plays; and her dramnlic
instinct proved so unerring, and her

irees

usually be-

OPENINGS

AUA].\' the theatre schedule prom-

ises a list of new plays for the
present week. HBut there was
an equally large number set down
for last week and postponed for vari-

ous reasons, Bo it remains to be
seen how many of these precious
pleasures now promised will be di-

vulged to a walting world,

Beulnh Marie Dix wrote “Across the
Rorder.” which was seen last season at
the Princess Theatre. It depicted lhe !
horrors of war. Holbrook Blinn played |
the leading role. He will also have
the leading part in “Moloch,” which
Klaw & Erlanger, in assoclation with
George C. Tyler, will present dt the
New Amsterdam Theatre togmorrow
night. Concerning this play there
comes the following announcement
from the chaneellery of the playhouse:

In many respects “Moloch™ will take
its place as the most pretentious dra-
matie production of the year. It is In
a prologue, three acts and an epllogue
and in its presentation over threescore
of people are employed. “Moloch”
deals with war, and although not nec-
essarily with the present Kuropean
conflict, its timeliness lends an added
interest. As Moloch, the mythological
god, was propitiated by human sac-
rifice, 8o, Miss Dix's play derlves its
title because it represents war as a
relentless and engulfing monster who |
swallows up its vietims. The scope of
the play 18 Indicated by the scencs,
The prologue shows a country house
before the war; the first act, a town
house during the mohilization; the sec-
ond act, a town house during the In-
vasion; the third act, the firing line

—_—————

| Beope

LILLIAN
ALBERTSON
IN "MOLOCH’

their entirety. before our. New York
idiences I do not think that open
air performances are feasible here, -
ise of rtainty of weather

condiiieons, but sowe large
Lke the Metropolitan Opera
Madison Square C(iarden,
adapted

structure,
House or
could be
the u

THE COMING FASHION SHOW

A\ dress which cost £10,000 and a hat _ to their best efforts in order to be

which «ort $300 will be worn in the | ittingly represented at what will be
1 q i an n
fashion show which. will-be séen at]the most \nove! fashion extravaganza
2 ever ‘prodaced

Carnegle Hall on O¢tober 7, 8 and 9 e
The exbilition will represent an en- :
tirely new dea in’ dramatic enter- THE PI-AYS THAT LAST

tainment evolved around the ever fus-

cinating =subject of milady's clothes The plays that continue in New
It s from the pen of Plerre de | York are “The Duke of Killicrankle”
lanus, the French plavwright, and 'and “Hosalind” at the Lyceum Thea-

|tre, “Moloch”™ at the New Amsterdam

NOVELTIES THIS WEEK.

At Least They Are Now Said to Be for This Week, but
Managers May Change Their Minds.

MONDAY—New Amsterdam Theatre—"Moloch,” a play
with war conditions,” by Beulah Marie Dix.
WEDNESDAY-—Forty-eighth Street Theatre—The deferred produc-
tion of “Husband and Wife,” by Charles Kenyon.
Lyric Theatre—The deferred production of “Two Is Com-
pany,” by the Savoy Producing Company.
THURSDAY—Century Theatre—Ned Wayburn's much postponed
“Town Topics.”
Knickerbocker Theatre—Opening of Triangle Film season.
Ice Palace to be seen at Castles in the Air.
FRIDAY—Manhattan Opera House—The deferred production of

“dealing

“Stolen Orders,” by Cecil Raleigh and Henry Hamilton.
. —

Thin is hardly so, since It began, with | .ittle  later, when K. 1. Davenport

Shakeepearc. My dog Shep has been | presented ‘Oliver Twist' and appeared
‘acting in ‘The Rowd to Hlllll'lfll'!‘“'|il! Rill Sykes, he was accompanied by
for three yeus, and has never missed | the redoubtable Bullseye Then Layn
w rehearsal or a performance—and | Harding also had a day. It will be re-
now comeg al ng Jasper in ‘Young [m.nml by theatregoers of our <lav that
America” and proves like Crab and| ) K. Emmett utlized in his various
Bhep that the dog =tar s something|plays a  strikingly handsome New-
nit to be barked at Thix calls L0 | foundland dog. The same is true of

mind the fact that u dog, whether seen [ ‘Romany Rye.'In which' drama a New-
or spokep of in a play, ls of some | foundland dog was the protector of
CUNSeguence \uk any dozen persons  yha In Juia Marlowe's eariy
you meet wheher Schnelder appeared |

heroine

R ' presentation of Shakespeare's ‘Much
with Joseph Nfleraon {n ‘Rip Vani zq, About Nothing' she mate striking
Winkle” and he will tell vou that ..o of two impressive gresvh unds
Schnelder was there in persn. The| whopa of the greatest hits made on
fact (s, howe «r, that Mr """pr"""l the New York stage hy a dog star was
never utilized o dog in the play "'["1 in  Bteele  Mackaye's play Rose
| UFeRe0n WaS OROS ABWE Why he S | Michel' which was done at the Unjon
not have o dog in the plny and replied | Square Theatre In the play Stuart
l:h.:u he ‘gisl L realism in art, nn-l‘“”h.m, plaved the part of a poor,
realism allve, with a tall tn wag a

| RLATY NOrV
| the wrong time, would be ahnmlnlhlc.'” Al -.-r A
Ve g, Pollywaog
| Asked if the public would not llk-‘" small* monerel
| to see Schnebile he sald: *The pubiie | : 5
lout to be a wonderfully

wha was devoted to
This Pollywog was
canine and turned
proficient dog

Ir|'1:ltwht" ?I"': |‘1M:ll-r|;'T r':]:?“;t:r'::“;:::;-mr. In the play Stuart Hobson sang
terest they take in an animal that| ™ SONE to Pol'ywog, and the latter used
they h.nw-. never seen exhibited.' o !nrmg down rh»; house nightly by his
“1 am informed, however, by an old | CleVer ‘Musging Pollywog was «ne
actor that when Charles Nulrk-- .\tr.:"r the sensations of the time
Jefferson's  half-brother, appeared in| “The dog: star has come more and

‘Rip Van Winkle' In 1850 he made|more into use during the past two or
of a dow, 'mpersonating Sr'hm.-l—"hr"" seasons. The most imvoriant
der. Another «1d actor also tells me) utilization of a dog in a play up to
that when Robert MceWade "‘,],..M(.d!thf‘ present season v« when Laurette
as Rip he also led forth poor Schnel- | Tavlor appeared in ‘P'eg " My Heast'

use

der in real ife These matters of | With her famous Michael, Doz stars
fact 1 must leave to the theatrical| And dog acts; however, have ever leen
‘sharp.' Thers ‘s no doubt, however, | tremendouely popuar in vaudeuills
that when .J. ', Hackett, the elder, Claude and Fanny Usher., with tneir
appeared as Rip in 1838 SBchneider dog Spareribs, have been the delicht
was on Vew. *‘hat s, Schneider's re-  of vaudeville andlences for many
mains Whn the elder Hackett! years. We also have had innumerable
woke up in the mountains the skele- | impersonators of dogs on the stawc,
Iton of SBchnelder was on view tied to|one of the bhest of the latter heva

was w itten especially for the extrava- nia bush Alfred latell, who lately appearsd in
zi. It s modern in its theme, with Theatre, “A Pair of Sllk Stockings “My old actor frienls tel me that|'Hands Up' at the Forty -fourth Stieet
dent suggestion of the past to (0t the Hooth Theatre, “Grumpy"” at| ha gog star enjoyed onsiderable | Theatre
imdicate  the  relation  between -'T‘l!‘*m" Emplire Theatre, “The Road tof,,50arity in the legitimate drama, as| “There is one advantage of emjioy-
period and another *_””'p-"“-"' at the Shubert Theatre, |, were 4 half a century ago. During |Ing dog stars. They are oblivious t
The production will have a cast of | The “-'.“-mf‘r-\r‘lul at the Helasco| .. 4 days of the Bowery 'I‘ht-utrt-“ru---rahlﬂ or unfavorabe cpiticism nd
about fifty persons, several of whnm17“""”_':"_- Our Children” at the Max-|p" " gianchard was a tremendous | are not likely to suffer from mega-
have come from France especinlly toline Elliott Theatre, K-'rl_'-lrlwn :11”" favorite in A play called ‘The Forrest | cephalia. Another thing, the dog star
take part in the show. The leading |4t the Hepublic Theatre, “Just Boys™| o ponac. o The Dog of Montargis.’|is not lkely to eause’ trouble on i
role wili Le played hy a well known |#t the Comedy Theatre, “ n'l.‘:r. l"m- | This play, it appears, was not at alt/count of his hilling. [ have neier
olress Hehearsals have bween ‘n'\d--r.:‘ Ih_': Hudeon T!’!-"‘l.'r' I'”'H""||. pular with the lending man, for | known of one who did not prefer a
one h i i 1eatre, - . N 4
way for some time RIOnes" At ‘!"‘ _” wrris T . re, “Hus | it was the Lusiness of ‘The Dog of | blanket to a three shee
Eugene Carroll Kelly, Parlslan fash- :“”'i and Wite o 1"'”‘3'“\‘“‘”’ Montargis’ to dash at him in the last| Amd  then —the  blsathoun is 1
i artist, who is here to stage ”""'.“‘PM .,rr.h.' Py ?m“m Lu-_\_ A 11"' act and grab him by the throat ,\l'l'm“v Tom's Cahin.’'
show, says It will surpass anything of "'h'_‘“ Theatre. “Hit the Trail * Holll- S———
the Kind he has ever seen in France day "F the Gaiety Taeatre “"""'", - = -
Iarls has had two or thres demon- | 'rders” at the Manhattan Oper ’ ,
trations of fashion through the me- :!rf;.ln:sq- and “Some Haby" at the Fulton | Sl PPI \ l?\TG I HE [_,. II ;\1 Pla‘}\\ S
dium of the drama” Mr. Kelly said | ’]:iurn.‘ e, , . _—
at the St. Regis Hotel yesterday, “but | 1t H‘: lun'“'h. I:r"l'l“‘lt:: ‘”-"‘.h :"nu(\C‘.‘ Persons who Know little of the vast] trie light generator ie so powerful tha*
) |8 e Globe atre he (i 10
) le we are attempt- teat i : h lectrie b stages fo rhi
:'l' l. l‘\»‘:\1 Ei":'rkm ‘ll.l, u“;' I‘: : n.rv-l\'w | Smiles” at the Longacre Theatre, “The | *T&unization required to furnish a con- | five electric light stages for night woe
|1y itself and will, 1 helieve, prove a Rlue Paradise” at the Casine Theatre,  tinuous supply of screen plays to the | can be added at once  There are 2
| itself anc 1 Ve, r &\ At gt oo .
| Gelimhitf avelty 1 he dramatic | The Follies of 1815 at the New Am-! 9rjaneie combination at the Knicker-| dressing rooms, 20,000 ww® i, in
vedightful n t in” th ram : o
" i sterdam  Theatre and "The Passing : | ; sed f
I world | 7 » . bocker Theatre may he interested im| stock  and vodnlel, housainds  of
| s g L t g Inrags | Show of 1915" at the Winter Garden . )
‘ New York women will see the !--"-- b W | somée eoncrete facts and figures D). | properties Everything is on 4 mam-
I ~ “’1"" h’”l"' b ‘”";' fr;'r: &rr “:;1" T W. Grithth's studio (s capable of turn- | moth scale, as if all the rtheatiieal
0 ptmosphere and amid surrounding X . i
| they were especially designed rnr_l'r}{E TRAIL B_{ ?HE DOG STAR. rg out 10000 feer of Alm a week ' managers of New York had tppensd
") A1 » gt um- | Mve hun Clors are he regul to unite for the nonce thelr technical
3;1. \‘ v\r,',l F:d”ll‘:. \: 1,:1"‘1': ”,:‘,‘:.”‘I;mf ! Hodge Recalls the Palms Dars Five hundred actors are on the regu n‘I (] r i
les, and t ™ na oL salary list:; many thousand more are | resources
‘el = . Ny i g of the Canilne Dramans, : | . .
n:n ‘I-‘.T !;1:11" ;IFOIr‘u':llrrl‘l.h ]l?'l: :“ ‘i‘;’:;‘ N eh |l employed almost every weekh as “ex-| Yet this Griffith studio s only one of
at siyle « onstration “\er) ¥ eel quite Shakespearian these ' N i y | y ENTRE: OBy . o A
will be made for the particular young  gaye” sald Willlam Hodge, who tras,” ard ten producing directors are | the three constitutent plants of the
lady who s to wear it. The shade  anpearing in ‘The Road to Happi- | kept busy. The place where these nl'-l Triangle. The one at Inceville an ih
f her hair and eyes, the color of her | eps at the Shubert Theatre. “You | tivities go on in Hollywood, a suburh | Pacific ocean, controlled by Thomas
skin and the ert(\TﬂlnﬂUlli.{‘ color _mA,_H, it is lke this: Willlam Kempe! o¢ 1os Angeles ix caled “the lot of | H. Ince, {8 just as large And In the
the scene in which she will appear  was the leading comedian of Shake- i way, Mr. Inc " listing oo
sense of the beautifui so Keen, that shy have all been considered. Nothing has | speare’'s  comjany. Kempe had a many bulldings There are more than  Wad. 4 nee receives Jdistinguished
ads of 13“.“' piays a spectacle which | peen left to chance [ dog; his name was Crab, and so| @ score of structures upon it, and a | Visitors in true roy al style An idle
."ruu;u-.l the audiences, numbering, fnri “In creating the costumes not only ' The Hard woe a part for him in! new factory and two new studios nr.-!-““’"m yacht was out in the bay when
the ur formances arl 1riy- | " R . ia P . 3 P ’ iy
. l_ our perf Hﬁfl":' « nearly rhl'r ¥= 1 for those who have the leading paris, ‘Two Gentlemen -_-r Verona Wi in course of constructio: The elec-| he got definite word of HBillie Lurle's
wo thousand people, to asfrenzy of | {1 for the supportipg cast, it has when Lawrence Wi 1an Was Writ-| :ll\l('lllill I kA% i ” .
1 . . i i 8 e | { (1 1
enthusiasm. We were [n absolute 4¢- | heen the aim to bring out the individ- ing ‘The Hoad to Happiness' for me . HBIN
cord regarding the manner in which | jality of each one. A woman who at-  he insisted that my dog Shep should | ™ ately chartered the yacht. Last week
these plays should be treated-—that 15 | jends o performance will realize how have a part in the play. But Kempe's - he turned it over to Miss B ghts
"“"!"“"‘:'l‘;"l"kn ':'1:‘"’::':" f"-‘i;“‘;‘- but ;l’iyl.ﬁ.15 one's individuality can be sug- dog was evideptly not a depesdable j“r.l mornings for her daily trips 1o
living i s, and this is the | o . ¢ 1t l iste and 1= al, for ~ve read in,the stage di 1
| gested by the skilled modiste and mi animal, r 1 | . " \ B
spirtt which I sought to express in the | jiner." rectlon. act 2. mcene 3 *Wnier | and from the Cataling lelands, in I
incidental musle ! There will, of course, be the ex- Lawrenee, leading a dog'  Lavrence | meantime raserving ite daytime use fo
eXpec o perform excerpts from ibittons of lingerie, the newest effects was ane o vOmpe's famous roles; viet ] producing nautical scenes
vl tt f ! | hit £l the Mect f K f ! ( d t
my mugie during the regular series ..f; in hoslery and the smartest models in his dog Urab kad more o do than | 1 There was a fire at Inveyille recentis
orchestral (‘.nl:n-rl-\ of the Symphony | footwear displayed throagh the me- merely be led about on the stage “ Sa Mr. Ince in putting 'n a new
Soclety in New York, but I hope, with | dium of the exposition. The leading Some peop.e seem to think, by the |
all my heart, that some opportunity | creators of women's styles both here way, that the dog star in the the. tric generating system alsa mnstalled
may be found to give these plays "‘!""" abroad have spurred themselves atrical firmament s an  innovation, | an elabhorate pumping station nd
Il B = LTNC Mew 1_ R —— . = - - . - - - L m—— l | power plan: sufficient o flood 1
— whole camp in a few hours There
[ are acres of space in with  the
! | studtos, offices and huillings strag
i gling far over the crest of the Coast
during a battle, and the epllogue, & of the New Theatre movement, carry- | edy as well as the piayers that 1hr‘ Range
country house after the war Thal ing the generalized belief that where production of the piecea should be | Mr. Inece's community is 8o comjpiats
the new play, which had =ome prelim-  unlimited capital has shown itself  made during present weather condl- | unto itself with almost every fora of
Inary trinls out of town last spring, ‘\'“m-quul to the accomplishment of a tlons self-sustaining” industry and many st
of a nature to command unusual and  glven task it is altcgether prepos- “Twa Is Company” comes to this | the polite arts and crafes that it seems
gerlous interest I8 easy to understand terous for an unsubsidized person 1o country after a run of over 200 pighis ! ]"* it little could be added o it Last
Among the actors assoclated with | attempt Its subjugation, at the Theatre de Marigny in Parls. | week he found that o department of
Mr. HBlinn will be Lillian Albertson, Miss George, however, views the The action of the plece takes place In toll paintings had been "“‘i‘r"-| ind
Louige Rutter; Creighton Hale, Wig- qutlook with undisturbed serenity. 8he the country home of Bavon d Heur- | MABEL NORMAND immediately put in one. Half 4 dozen
ney Percival, Paul Gordon, Edmund | has an “intimate” theatre at her dls- | ville, near 'arls, and in the suburbs of | "'”"‘""‘ “"‘;" & once put v ‘work mnk
Breese, Gar. .h Hughes, Mrs. Thoma# | posal in place of an almost cavernous ' Parls.  The story deals principally ing the olls and water colors to deco
Whiffen and many others auditorium, she is supplied with suffi- | rate the interior scenes [0 which 13il-

The opening of the Playhouse under
the direetion of Grace George has been
postponed ‘until & week from Tuesday
svening on account of the heat,

The new officlal programme of the
Mayhouse confirms earlier newspaper
forecasts, Inasmuch as the cover in-

| geription of that document réads “The

Playhouse, Forty-elghth street east
of Broadway, direction of Grace
George,"”

There have been few instances in
thls country In many years where

complete theatre management, before
and behind the curtain, has been
undertaken by women, and upon these
rare occasions the alm usually has
been to foster some single day appeal-
ing to the favor of the Individual
most largely in interest,

It will be perceived

that Miss

|
|

George's undertaking s of much wlul«r*

that, In fact, she is embarking
upon an enterprise which most con-
temporary masculine managers have
regarded as quite too hazardous to
invite their participation. This very
Keneral Impression doubitless was fos-
tered In large measure by the failure

1

l

with a case of mistaken identity which
i Instrumental in arousing jealousy
between the Haron and hils wife. Their
efforta to obtain a divorce serve to
Introduce twn detectives who are re-
sponsib'e for much of the humor of
the plece,

I'mominent in the cast are Georgia
Cadne. May De Sousa, Claude Fleming
Claurence Harvey, Roydon Kelth, Vie-

cient means to amply provide for
any exigencies which may arise in
the course of the current season, she
has an elastic scheme of artistic or-
ganization which enables her to keep
her working company within the
bounds of reason, apd she s possessed |
of an enthusiasm that amounts
positive conviction,

“The New York ldea" was produced

Lo |

tor Le Roy, Ralph Nairn, Harold Viz-!

| lle NMurke and other stars will appea:
:lr 18 a long way from Incevilie 1o
Hroadway, so it 18 hetter anu i se,
‘hl manufacture your chef d'ouvres on
!“ll‘ & ot

| Mack Sennett at
Iwhat behind the two other
as o size, but is rapidly
amends by rebullding and e
his studios. O the other
Hennett has probably

I
| Keystone s some
| direct avs
! making
arging
hand M:
surpassed the

for a short time some seasons ago, andl ard, Gwendolyn Lowrey, Rosel Fre) il two others in the novelty and itaenuits
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